NICE NIGHT FOR A MURDER

By James Dastoli and Robert Dastoli

SCENE ONE

INT. HOUSE – ARTIFICIAL LIGHTING

Medium shot of fireplace with furniture around it. Four gunshots are heard.

INT. HOUSE – CONTINUOUS

(COBBY)

Shot of Cobby’s hand falling to the floor with champagne glass.

INT. HOUSE – CONTINUOUS

(VERNA)

Close shot of Verna putting down her glass. Her high-heeled shoes come in frame walking towards door.

INT. HOUSE – CONTINUOUS

(COBBY, VERNA)

Shot of lifeless hand in foreground with high-heeled shoes in background. The door opens, Verna exits and slams the door behind her. A car engine starting is heard.

EXT. DRIVEWAY – MOMENTS LATER

Medium shot of car pulling out of driveway. The shot zooms out to reveal more of the surroundings.

EXT. CLIFFSIDE ROAD – NIGHT

Wide angle of car driving alongside a cliff. The ocean can be seen in the background with the waves crashing against the rocks.

EXT. CLIFFSIDE ROAD – CONTINUOUS

Medium shot of car driving on cliff.

EXT. CLIFFSIDE ROAD – CONTINUOUS

Close shot of car headlights and wheel pulling up to stop. Verna’s high-heeled shoes can be seen getting out.

EXT. PIER – MOMENTS LATER

(VERNA, THUG 1, THUG 2)

Wide angle of pier. Verna is talking with two men. The ocean can be seen in the background.

END OF SCENE ONE

SCENE TWO

EXT. STREET – DAY

(SAM)

High wide angle of Sam walking down alley. Staircase is in foreground.

EXT. STREET – CONTINUOUS

(SAM)

Medium shot pan to follow Sam walking along alley.

EXT. STREET – CONTINUOUS

(SAM)

Close shot through the staircase of Sam walking into bar.

INT. BAR – MOMENTS LATER

(SAM, MUGSY)

Sam walks into a dark bar. He sees Mugsy.

SAM:

Hey Mugsy. What’ve you got going tonight?

Mugsy shows him a racing book.

MUGSY:

Sammy, I’ve got Runaway Ray on the sixth race at Hillside Downs. He’s a long shot, but I figure he’s due, ya know what I mean?

INT. BAR – CONTINUOUS

(SAM, MUGSY)

Close up of Sam over Mugsy’s shoulder.

SAM:

Hey, just remember our agreement. I get ten percent.

INT. BAR – CONTINUOUS

(SAM, MUGSY)

Close up of Mugsy over Sam’s shoulder.

MUGSY:

I’m not good with numbers.

INT. BAR – CONTINUOUS

(SAM, MUGSY)

Medium shot of Sam and Mugsy.

SAM(laughing):

I’ll see ya ‘round Mugs.

He starts walking towards the bar.

INT. BAR – CONTINUOUS

(SAM, BARTENDER, VERNA)

Close shot of Sam at the bar with bartender in foreground.

SAM:

I want to talk to Cobby.

The barkeep looks up with no intention of answering.

VERNA(from behind him off screen):

I’m afraid you’ll find the conversation a bit one sided.

Sam turns around.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close up over Sam’s shoulder of Verna. He looks at her as she is smirking. She throws a newspaper on the counter.

VERNA:

Have you taken a look at the papers lately?

INT. BAR – CONTINUOUS

Close up of newspaper with headline “CHARLES ‘COBBY’ MCMILLAN FOUND MURDERED IN HOME.”

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Sam reading paper and looking up, then sighing. He turns around, takes out a cigarette, and a match. He lights the match, but Verna grabs his arm.

VERNA:
May I?

She lights her own cigarette with his match, then he lights his.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot over Sam’s shoulder of Verna as she sits down.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:
Say, who are you anyway?

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Verna over Sam’s shoulder. She blows smoke in his face.

VERNA:
My name’s Verna Evans. (pauses, then gestures toward the bar) Why don’t you have a drink?

(to Bartender)

Barkeep.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Medium shot of Sam and Verna at table.

SAM:

Scotch and soda.

VERNA:
(looks at Sam smirking in a teasing manner) Make it two.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Verna over Sam’s shoulder.

VERNA:

I never got your name.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Medium shot of Sam and Verna at table.

SAM:
Sam Cain.

The bartender places their drinks on the table.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Verna over Sam’s shoulder.

VERNA:

Why are you so interested in Cobby?

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:
(pauses) He owes me fifty grand.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Verna over Sam’s shoulder. She smirks.

VERNA:
What’re you going to do now?

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:
I haven’t had time to think about that yet.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Verna over Sam’s shoulder.

VERNA:
(she smirks) What if I told you I could get you your fifty thousand dollars?

INT. BAR – CONTINUOUS

(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:
(pauses) I’d say you were crazy.

INT. BAR – CONTINUOUS

(SAM, VERNA)

Medium shot of Verna and Sam.

VERNA:

I’ll be at the Magnolia Hotel tonight. Room 405. I’ll be expecting you.

She gets up, pauses then goes very close to Sam.

VERNA:
And Sammy, (pause) come alone.

She walks away and Sam turns his head to look at her. He turns back grinning.

INT. CAR - LATER

(SAM, THUG 1)

Shot through car windshield with Thug 1 in foreground looking at Sam entering the shot and walking down the street.

END OF SCENE TWO

SCENE THREE

EXT. HOTEL – NIGHT

(SAM)

Wide shot of Sam entering hotel. The shot tilts up to reveal the words Magnolia Hotel written up the building.

INT. HOTEL – MOMENTS LATER

(VERNA, SAM)

Medium shot of Verna with fireplace in background. She hears a knock at the door, and walks towards it.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close shot over Verna’s shoulder as she opens the door. Sam is standing in the hallway.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close shot of Verna’s face over Sam’s shoulder.

VERNA:

Well Sammy, I was beginning to think you weren’t coming. (pause) Come on in.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Medium shot of Sam walking in the room.

SAM:

Well, here we are again.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Verna is looking at Sam as she closes the door behind her.

VERNA:

(smirking) You know you’re not too hard to figure.

SAM:

What do you mean?

VERNA:

It was even easier than I thought to get you up here.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close shot of Sam.

SAM:

Hey, all I want is my fifty G’s.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Medium shot of Verna and Sam.

VERNA:

You’ll get your money. (pause) Cobby and me went way back. We had some common friends. I know that you had a package for him. Now you’ve got some hot merchandise and nowhere to drop it off. Around here you can’t be too careful.

SAM:

Thanks for the advice.

VERNA:

I can arrange a buyer for you. And don’t try to skip town and sell it yourself, cause you won’t even make it across the block.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close up of Sam over Verna’s shoulder.

SAM:

How can I sell it? I don’t even know what it is.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close up of Verna over Sam’s shoulder.

VERNA:
You on the level with me Sammy?

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close up of Sam over Verna’s shoulder.

SAM:
Hey baby, I’m just a messenger, they don’t give me the details.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Medium shot of Verna and Sam.

VERNA:

But you know where it is.

SAM:

Look, I’ve gotten more than I bargained for on this job already. As soon as I get my dough, I’m out of this racket.

VERNA:

Well, lets worry about getting your money first.

She picks up a pen and piece of paper and writes something on it. She walks close to him and begins to put it in his breast pocket. 

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close shot of Verna over Sam’s shoulder.

VERNA:
You’ll find someone here (gesturing with paper) tomorrow. You can talk business with him.

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Close shot of Sam over Verna’s shoulder.

SAM:

And how do I know he’ll be there?

INT. HOTEL – CONTINUOUS

(VERNA, SAM)

Medium shot of Verna and Sam. Verna moves closer to him.

VERNA:

Oh, you can trust me, Sammy.

They kiss. The camera pans to a fireplace.

END OF SCENE THREE

SCENE FOUR

EXT. STREET – DAY

(SAM)

Wide shot of Sam sitting on a bench near a street. He is looking around.

EXT. STREET – CONTINUOUS

(SAM)

Close up of the side of Sam’s face.

EXT. STREET – CONTINUOUS

Wide angle of the opposite side of the street. There is a short stone wall in front of a diner.

EXT. STREET – CONTINUOUS

(SAM)

Medium shot of Sam. He reacts to something across the street.

EXT. STREET – CONTINUOUS

(THUG 1)

Wide shot of the opposite side of the street. Thug 1 walks casually to the wall and sits down. 

EXT. STREET – CONTINUOUS

(SAM)

Medium shot of Sam looking at the Thug 1. A car goes across the screen.











WIPE TO:

EXT. STREET – CONTINUOUS

(SAM)

Close shot of Sam looking at Thug 1.

EXT. STREET – CONTINUOUS

(THUG 1)

Medium shot of Thug 1. A bus comes in frame and blocks view of Thug 1.

EXT. STREET – CONTINUOUS

(SAM)

Close shot of Sam looking.

EXT. STREET – CONTINUOUS

Medium shot of a red traffic light.

EXT. STREET – CONTINUOUS

The bus leaves and only Thug 1’s hat remains on the bench.

EXT. STREET – CONTINUOUS

(SAM)

Close shot of Sam looking.

EXT. STREET – CONTINUOUS

Close shot of the hat.

EXT. STREET – CONTINUOUS

(SAM)

Medium shot of Sam getting up.

EXT. STREET – CONTINUOUS

(SAM)

Wide shot of Sam crossing the street.

EXT. STREET – CONTINUOUS

(SAM)

Close shot of hat in foreground. Sam comes from behind and picks it up. There is a note underneath it.

EXT. STREET – CONTINUOUS

(SAM)

Close shot of the note. It reads “If you’re after you’re money - Around the Corner.”

EXT. STREET – CONTINUOUS

(SAM)

Medium shot of Sam reading the note then looking around. He begins to walk off frame.

EXT. STREET – CONTINUOUS

(SAM, THUG 1)

Close shot of Sam walking down alley. Thug 1 appears behind him and hits him over the head with a black jack. He falls to the ground.

EXT. STREET – CONTINUOUS

(SAM, THUG 1)

Close shot of the hat on the ground next to Sam’s limp body. Thug 1’s hands come in and pick it up.

EXT. STREET – CONTINUOUS

(THUG 1)

Medium shot of Thug 1 putting the hat back on his head and looking down at Sam’s unconscious body.

END OF SCENE FOUR

SCENE FIVE

INT. DARK ROOM – ARTIFICIAL LIGHTING

(SAM, MORGAN)

Close shot of Sam waking up. He is seated at a table. The room is dark except for one overhead light shining down on him.

MORGAN:

How nice of you to join us, Mr. Cain.

SAM:

And exactly who am I joining?

INT. DARK ROOM – CONTINUOUS

(MORGAN)

Close up of Morgan.

MORGAN:

I suppose it’s only fair you should know considering that I already know you. My name is Morgan. (pause) Now, if you please we will get right down to business. 

INT. DARK ROOM – CONTINUOUS

(SAM)

Close up of Sam. He looks to his left at one of the thugs.

INT. DARK ROOM – CONTINUOUS

(THUG 1)

Close up of Thug 1.

INT. DARK ROOM – CONTINUOUS

(SAM)

Close up of Sam. He looks to his right at the other thug.

INT. DARK ROOM – CONTINUOUS

(THUG 2)

Close up of Thug 2.

INT. DARK ROOM – CONTINUOUS

(SAM, MORGAN)

Close up of Sam.

SAM:

I’ve got no objections.

MORGAN:

Then let me put everything on the table.

INT. DARK ROOM – CONTINUOUS

(MORGAN, SAM)

Wide shot with Sam and the silhouette of Morgan.

MORGAN:

We know a great deal about you Mr. Cain. We know for instance that you are in possession of a package, one which was supposed to be delivered to a man named Cobby.

INT. DARK ROOM – CONTINUOUS

(MORGAN)

Close shot of Morgan.

MORGAN:

We employed Miss Evans to dispose of Cobby and bring you to us. I see that she has been successful.

INT. DARK ROOM – CONTINUOUS

(SAM)

Close shot of Sam. He is surprised to hear about Miss Evans.

INT. DARK ROOM – CONTINUOUS

(MORGAN, SAM)

Wide shot with Sam and the silhouette of Morgan.

MORGAN:

Put very simply, we will offer you fifty-thousand dollars for this package.

SAM:

Make it seventy-five

MORGAN:

It doesn’t appear as if you are in any position to make demands.

INT. DARK ROOM – CONTINUOUS

(SAM)

Close shot of Sam.

SAM:
But you’re forgetting that I’m the only one who knows where it is.

INT. DARK ROOM – CONTINUOUS

(MORGAN)

Close shot of Morgan.

MORGAN:
You drive a hard bargain, Mr. Cain.

INT. DARK ROOM – CONTINUOUS

(MORGAN, SAM)

Wide shot with Sam and the silhouette of Morgan.

SAM:

That’s no bargain if this stuff is worth the trouble you make out of it.

INT. DARK ROOM – CONTINUOUS

(MORGAN, THUG 1)

Medium shot of Morgan with Thug 1. He hesitates before aying something inaudible to Thug 1. Thug 1 takes out a stack of bills and tosses them on the table.

INT. DARK ROOM – CONTINUOUS

(SAM, MORGAN)

Close shot of Sam

MORGAN:

Here’s ten thousand. We’ll have the rest when you give us the package.

SAM:
And when will that be?

INT. DARK ROOM – CONTINUOUS

(MORGAN)

Close shot of Morgan

MORGAN:

Tomorrow night between seven and eight o’clock a light at the base of Glen Point will flash three times. When you see it take a boat to the lighthouse and make sure you have the package with you.

INT. DARK ROOM – CONTINUOUS

(MORGAN, SAM)

Wide shot with Sam and the silhouette of Morgan.

SAM:

Where do I get the boat?

MORGAN:
I suggest you consult Miss Evans on that matter. (pause) Now if you’ll excuse me, I must be going. These men will show you out.

INT. DARK ROOM – CONTINUOUS

(THUG 1)

Close shot of Thug 1. He begins slowly walking towards the camera smirking.

END OF SCENE FIVE

SCENE SIX

EXT. HOTEL WINDOW – NIGHT

(VERNA)

Wide shot of hotel window with Verna in room. She hears the doorbell and walk towards it.

INT. HOTEL ROOM – MOMENTS LATER

(VERNA, SAM)

Medium shot of Verna opening the door and letting Sam in.

VERNA:

So did they give you a hard time?

SAM:(rubbing his head)

Just a few bruises.

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Close shot over Sam’s shoulder of Verna coming closer to Sam.

VERNA:

So, is it all set up?

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Medium shot of Sam and Verna, still moving closer to Sam.

SAM:

Yeah.

Verna puts her hands on Sam’s shoulders.

SAM:

How close was Cobby when you pulled the trigger?

Verna stops abruptly and turns around so that Sam is to her back.

VERNA:(looking down)

Come on Sammy, you know how it is.

Sam takes a step towards her.

SAM:
No, enlighten me.

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Close shot over Sam’s shoulder of Verna. She turns to face him again.

VERNA:

I was just doing my job.

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Close shot of Sam over Verna’s shoulder.

SAM:

And what about the other night? Was that in your job description?

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Medium shot of Sam and Verna

VERNA:(frustrated)

Do you want your money or not?

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Close shot of Sam over Verna’s shoulder. Sam sighs and looks down. He looks back up.

SAM:

Morgan said you can get me a boat.

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Medium shot of Sam and Verna.

VERNA:

I can get it, but not for nothing. I want a cut.

SAM:(smirking)

Ah, you’re good, you’re real good. (pause) How do I know you won’t shoot me and take it all for yourself?

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Close shot over Sam’s shoulder of Verna.

VERNA:

Sammy, (pause) you’re not the only one who wants to get out of this business.

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Medium shot of Sam and Verna.

SAM:
Well, I need you to get the boat, so it don’t look like I’ve got much of a choice. (pause) Alright, you can have your cut. Thirty per-cent.

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Close shot of Verna over Sam’s shoulder.

VERNA:

Sammy baby, don’t shortchange me.

INT. HOTEL ROOM – CONTINUOUS

(VERNA, SAM)

Medium shot of Sam and Verna.

SAM:

I’ll make it forty. Just get me that boat.

He starts to leave.

INT. HOTEL ROOM – CONTINUOUS

(VERNA)

Close shot of Verna

VERNA:

Where are you going?

INT. HOTEL ROOM – CONTINUOUS

(SAM)

Close shot of Sam.

SAM:

I’ve got a package to pick up.

END OF SCENE SIX

SCENE SEVEN

EXT. BEACH – NIGHT

Wide shot of a car pulling up. The headlights go off.

INT. CAR – MOMENTS LATER

(SAM, VERNA)

Close shot of Sam in the driver’s seat. He looks at his watch.

SAM:
It’s seven o’clock.

He looks at her.

SAM(CONT’D):

The boat’s at the pier?

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Verna over Sam’s shoulder.

VERNA:
Don’t worry, it’s not going anywhere. (pause) Now we just wait?

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:
Just hold tight baby. And keep your hands where I can see them.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Medium shot of Verna and Sam from backseat.

VERNA:
You know it might get a little rough in there.

SAM:

That’s why I brought you along, doll.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Verna over Sam’s shoulder. She looks away from him.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:

Well, you know Morgan. You think he’s good for the money?

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Verna over Sam’s shoulder.

VERNA:
I don’t know him that well.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:

I guess it’s a chance I’ll have to take.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Verna over Sam’s shoulder.

VERNA:
We’ll have to take.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Sam over Verna’s shoulder. He looks down and then responds.

SAM:

Right.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Medium shot of the two of them. The lighthouse is seen out the window. A light flashes three times.

SAM:

There it is.

INT. CAR – CONTINUOUS
(SAM, VERNA)

Close shot of Sam over Verna’s shoulder.

SAM:
Here goes nothing.

EXT. BEACH – MOMENTS LATER

(SAM, VERNA)

Medium shot of Sam and Verna getting out of the car.

EXT. PIER – MOMENTS LATER

(SAM, VERNA)

Wide shot of Sam and Verna walking along the pier.

CROSSFADE TO:

EXT. OCEAN – NIGHT


Wide shot of a silhouette of a boat going through the fog.

EXT. OCEAN – CONTINUOUS


Wide shot of the lighthouse.

EXT. LIGHTHOUSE DOCK – NIGHT

(SAMMY, VERNA)

Shot of boat mooring.

EXT. LIGHTHOUSE – NIGHT

(SAMMY, VERNA)

SAMMY:

I guess we just go up and ring the doorbell.

Sammy and Verna enter the lighthouse.

INT. LIGHTHOUSE – NIGHT

They walk up a spiral staircase as their shadows are shown on the walls.

INT. LIGHTHOUSE – CONTINUOUS

(SAMMY, VERNA)

They reach the top and there is no one there.

VERNA:

Looks like nobody’s home.

They hear footsteps coming up the stairs.

INT. LIGHTHOUSE – CONTINUOUS

(VERNA)

As they turn to hear the footsteps, Verna starts moving into the shadows between the windows, reaching into her clothes as if putting her hand on a gun.

INT. LIGHTHOUSE – CONTINUOUS

(MORGAN, THUG 1, THUG 2)

Morgan comes up the stairs followed by two thugs behind him cradling guns.

MORGAN:

We meet again Mr. Cain.

INT. LIGHTHOUSE – CONTINUOUS

(SAM)

Close shot of Sam.

INT. LIGHTHOUSE – CONTINUOUS

(MORGAN)

Close shot of Morgan.

MORGAN:

Have you brought the package?

INT. LIGHTHOUSE – CONTINUOUS

(SAM)

Close shot of Sam.

SAM:

Did you bring my money?

INT. LIGHTHOUSE – CONTINUOUS

(MORGAN)

Close shot of Morgan.

MORGAN:

Patience Mr. Cain, we would like to see you produce your end first.

INT. LIGHTHOUSE – CONTINUOUS

(SAM)

Sam starts to take the package out of his jacket.

SAM:

How do I know I won’t leave here empty handed?

INT. LIGHTHOUSE – CONTINUOUS

(MORGAN, THUG 1)

Close shot of Morgan.

MORGAN:

If I were you Mr. Cain, I would be more worried about getting out of here at all.

Thug 1 starts to walk forward toward Sam with his gun out.

INT. LIGHTHOUSE – CONTINUOUS

(VERNA)

Verna slowly starts to take out the gun.

INT. LIGHTHOUSE – CONTINUOUS

(SAM, THUG 1, MORGAN)

Thug 1 continues to walk toward Sam.

MORGAN:

Now, if you please Mr. Cain—the package.

INT. LIGHTHOUSE – CONTINUOUS

(VERNA)

Verna shoots with her silhouette visible.

INT. LIGHTHOUSE – CONTINUOUS

(THUG 2, MORGAN)

Thug 2 falls to the ground as Morgan turns/ducks, looking around.

INT. LIGHTHOUSE – CONTINUOUS

(THUG 1, SAM)

Thug 1 turns to shoot Verna but is hit and taken down (with the gun falling) by Sam.

INT. LIGHTHOUSE – CONTINUOUS

(MORGAN, THUG 2)

Morgan reaches down to get Thug 2’s gun.

INT. LIGHTHOUSE – CONTINUOUS

(SAM)

Shot of Sam looking up at Morgan.

INT. LIGHTHOUSE – CONTINUOUS

(MORGAN)

Morgan is just about to shoot Sam, but he is shot and falls (gun falls from his hand).

INT. LIGHTHOUSE – CONTINUOUS

(VERNA)

Shot of Verna holding gun in shooting position.

INT. LIGHTHOUSE – CONTINUOUS

(SAM, THUG 1)

Sam is looking at Verna. He then hears Thug 1 moaning.

INT. LIGHTHOUSE – CONTINUOUS

(SAM, THUG 1)

Shot from ground of Thug 1 lying on floor and moaning with Sam’s feet walking over him.

INT. LIGHTHOUSE – CONTINUOUS

(SAM)

Imposing low angle shot of Sam.

SAM:

Alright Pal, give it up. Where’s the rest of the dough?

INT. LIGHTHOUSE – CONTINUOUS

(THUG 1)

Close shot of Thug 1.

THUG 1:

Why should I tell you?

INT. LIGHTHOUSE – CONTINUOUS

(SAM, VERNA)

Still imposing shot of Sam and Verna.

SAM:

If you help us out we might be inclined to give you your life.

INT. LIGHTHOUSE – CONTINUOUS

(THUG 1)

Thug 1 looks at Sam and then Verna.

THUG 1:

Morgan had a warehouse at the corner of Gibbons and Ogden. There’s a safe. The combination is 8-3-11.

INT. LIGHTHOUSE – CONTINUOUS

(SAM)

Close shot of Sam.

INT. LIGHTHOUSE – CONTINUOUS

(THUG 1)

Medium shot of Thug 1 with Sam’s feet in foreground.

THUG 1:

Now what about-?

Thug 1 is shot.

INT. LIGHTHOUSE – CONTINUOUS

(VERNA)

Close shot of Verna with a smoking gun.

INT. LIGHTHOUSE – CONTINUOUS

(SAM, VERNA)

Sam pauses and then speaks.

SAM:

Whaddya say we go get that money?

EXT. LIGHTHOUSE – NIGHT

(SAM, VERNA)

Medium shot of Sam and Verna getting in the boat.

SAM:
Thanks for saving my hide up there.

EXT. LIGHTHOUSE – CONTINUOUS

(SAM, VERNA)

Close shot of Verna over Sam’s shoulder.

VERNA:

I’ve got a feeling I’ll be looking after you for a long time. (pause) So what do we do about the package?

EXT. LIGHTHOUSE – CONTINUOUS

(SAM, VERNA)

Medium shot of Sam and Verna in boat. Sam throws the package overboard.

SAM:

Like I said baby, I’m outta this racket.

VERNA:

Sammy, I think this is the beginning of a wonderful relationship.

They kiss.

END OF SCENE SEVEN
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